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CATALOGUE FORWARD

Elapse is a curated exhibition that celebrates 
the history of KINGS Artist-Run as an 
experimental art space operating in the 
centre of Melbourne since 2003. Curated by 
a group of current committee members, 
Elapse reflects on KINGS Artist-Run's 
lineage aligning it with  the gallery’s ongoing 
impetus to offer a platform that embraces 
experimentation, transition and growth. 

The exhibiting artists (Brie Trenerry, Sanja 
Pahoki, Corrina Berndt, Beth Arnold, Tara 
O’Conal and Hayley Tan) encompass 
founding members of KINGS and emerging 
artists that have recently been involved with 
KINGS through the gallery’s program. The 
predominantly video based works that 
comprise Elapse have been brought 
together as an homage to the founding 
premise of KINGS Artist-Run; 
to provide a space for new video and 
projection based art-work. 

Elapse offers an expanded sense of imaging 
processes to explore these temporal and 
spatial parameters. The exhibited works 
range from screen-based works to projected 
video and a site-specific install channelling 
sunlight through the windows of the 
Schoolhouse Gallery. The artworks 
initiate a conversation around the temporal, 
light based qualities of video harnessing 
movement and an encounter with the 
cinematic that is articulated throughout the 
framework of the gallery.

Katie Ryan, Tara O’conal and Will Heathcote
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PREFACE

The exhibition Elapse, by title and 
curatorial premise, engages with time: its 
loops, its passing, evanescent hovering and 
stumbles. Throughout the exhibition the 
processes of time are tracked and framed 
in artworks that encompass video and 
expanded photographic practices. Curated 
by three members of KINGS Artists-Run 
committee, Elapse embroils another facet 
of time through a social recourse to KINGS 
lineages. Engaged with KINGS history, its 
present and future, the curators have drawn 
together founding members of KINGS, 
current committee members and recently 
exhibited artists. The artists predominantly 
working in video and time-based artworks 
are spatially entangled across the gallery in 
order to disrupt linear processes through 
movement and encounter. 

KINGS operates as an experimental space in 
Melbourne offering a platform for alternative 
exhibition formats, time-based artworks and 
creative explorations of writing and 
performance. The ensuing catalogue is 
comprised of six written pieces developed 
by writers currently engaged in KINGS 
Artist-Run Emerging Writers Program (EWP). 
The EWP offers a platform for writers to 
explore the creative potential of arts writing 
in relation to exhibition content. In the 
process of writing dialogues are generated 
between artists and writers to develop 
written pieces in response to the artist’s 
work. The subsequent pieces developed by 
the writers comprise poetic, 
critico-fictitious and essay based 
considerations of the artwork. 



In the Elapse catalogue each writer has 
developed a piece in response to a room of 
the exhibition. Hayley Haynes and Gareth 
Morgan have responded to the work of 
Hayley Tan and Brie Trenerry. 

Haynes and Morgan both reflect on the spa-
tial articulations in the work through poetic 
responses. Laterally reflecting on the 
repetitious banality, tracking, movement and 
subsequent imaginative meanderings that 
are induced through the works temporal 
process.

Christine McFetridge and Rebecca 
McCauley have responded to the light 
based, phenomenologically palpable 
works of Tara O’Conal and Beth Arnold. 
McFetridge and Mccauley call to attention 
the depth belying the apparent simplicity 
of the artists’ gestures. Each of the writers’ 
reflect on the deep, memory laden, affect 
induced by light, perception and stillness.

The final space exhibiting the works of Sanja 
Pahoki and Corinna Berndt has been 
thoroughly explored through written 
responses by Anatol Pitt and Madeleine 
Russo. Moving between photographic 
theory and meditative speculations on 
photographic process, both writers question 
how can an artists haunt their own self 
portrait? And how can one deny the 
insistent need of the photographic 
apparatus to delimit and frame a subject?

The written responses propose that framing 
an artwork through a standard catalogue 
essay can be a delimiting format for both 
artwork and writer. As the alternative forms 
of written explorations presented in the 
Elapse catalogue demonstrate that unfixed 
critical potentials, creative avenues and 
points of access can form alternate 
discursive tracts in relation to artistic 
practices. The writers elaborate on temporal 
possibilities of writing and propose valuable 
reflections on creative conversations and 
the outcomes generated by these 
processes. 

Jeremy Eaton



SANJA PAHOKI
CORINNA BERNDT

What does it mean to haunt your own 
self-portrait?

Sanja Pahoki and Corinna Berndt pose this 
question in relation to a tangle of self,
environment and technology. They use the 
camera to present absence, exposing the 
bind of both self-portraiture and landscape 
representation, that you can never capture 
nor escape yourself. The act of 
representation, especially self-
representation is never total, yet its traces 
cannot be erased. Always there, forever 
partial.

Presence as absence. Absence as screen.

To take the landscape photograph Self 
Timer (2009), Pahoki sets up her camera
on self-timer and runs into the image. In 
fleeing the gaze of the camera, one that
that she prepared, she stages an attempt 
to flee herself, to escape her own actions. 
Having set up this situation to begin with, 
she’s doomed herself from the start. This 
foreclosure is exactly the point, as she 
manages to represent the impossibility of 
ever seeing yourself, or for that matter, of 
running away from yourself. The self hovers, 
neither here nor there, suspended in a state 
of semi-representation. The subject and the 
author folding into one, haunting the image.

Berndt, on the other hand, camouflages 
herself within the system of digital 
processing. Rather than using a static 
green screen, she pours her own landscape 
documentation onto herself, dissolving the 
self into a collection of places, memories 
and files. This dissolution into the landscape 
is, like Pahoki’s, a form of revealing through 
displacement. Berndt masks her face as a 
way of protecting the self whilst constructing 
a new self. Masks open up the possibility 
of being other than yourself, of performing 
someone else or maybe different facets of 
yourself. Berndt’s performance is one of 
integrating into the background, into the lens 
and the landscape.

Sociologist Irving Goffman describes social 
interactions as a constant performance, 
using the theatrical analogy of front stage 
and backstage. Rather than an essentialised 
singular self, Goffman describes a constant 
foregrounding and background of different 
parts of your personality in different 
contexts.

Presence of some traits = the absence of 
others.

This constant negotiation with the outside 
world perhaps now includes our digital
selves, our distributed consciousness. 
Berndt’s mask then, in all its fluidity, actually 
emphasises the invisible, the background 
self. Like camouflage in general, the mask is 
a form of blending in as well as standing out.

Anatol Pitt



Sanja Pahoki Self-Timer
2009
Dimensions Variable
Vinyl Wallpaper



SANJA PAHOKI
CORINNA BERNDT

Moving and Still Targets

What happens when a clay pigeon is fired? 
The subject enters the field of view from 
outside the frame and is struck. A horizon 
line of its flight is noted, memorized, and the 
pigeon is pulled again. Each strike leaves a 
dust cloud that registers a track for the next 
shot. The subject is captured in the act of
disappearing.

There are some analogous references to the 
punctum here: Roland Barthes’ nickname for 
the striking and lasting affects of personal 
details we find in others photographs. When 
portrait-modes, filters, self-timers and other 
applications gather a fuller scope of per-
sonalised photography, a common practice 
emerges of spreading thin ones personal 
moments across loosely kept devices. It 
should be noted how this information is 
rendered, how the personal makes it into 
view, and how one’s own body becomes 
the target. Lining up your own trajectory, 
correcting the line and pulling again.

Sanja Pahoki’s proposal for an artist resi-
dency in Iceland was to take a number of 
portraits of the Reykjavik community posed 
in a series of landscapes. In an initial series 
of tests, Pahoki improvised as a stand-in by 
putting a wide lens on self-timer and running 
through the vast landscape to try and
insert herself into the frame. She doesn’t 
make it to the mark in time. Her static 
silhouette that appears instead is a hole-
punch through the scenery as she is caught 
mid-flight.

Corinna Berndt, in the setting of a 
green-screen studio, uses the body as a 
disruptive layer. Whether or not the body 
keys-in is a decision left to the scope, When 
the subject does come into view it distorts 
the whole formula, thickening into 
something that attempts to be ahead of a 
still frame, eluding the simplicity of captur-
ing. When appearing she’s masked by a 
liquid screen that spreads footage: iPhone 
home movies, anxious street filming, 
hastened nature shots, the family car as 
dolly.

In another form of recreational shooting 
called cowboy-mounted shooting, balloons 
on top of witch-hats become props for living 
targets while an armed cowboy enters and 
obliterates the scene. The brief has reversed 
and the target has become still, with the 
shooter as the variable. With the target
neutralized, the body has become the site 
of conflict.

Since Barthes’ punctum, film and 
photography have known that its own use 
can alter the renderings of place, memory 
and time. How can you come to terms with 
how the body and its personally collected 
images coagulate? The target needs to 
change. Make the target still, and move 
yourself into frame. Sourcing the locals 
of Reykjavik seems excessive when your 
clay-double can pull on a separate line. 
Don’t shoot the pigeon when you can shoot 
its trap.

Madeleine Russo



Corinna Berndt Soft Copy 
2017 
HD video, 10 minute loop



Order of artists in the space:

From far left:
Sanja Pahoki
Corinna Berndt
Hayley Tan
Brie Trenerry
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Beth Arnold

HAYLEY TAN
BRIE TRENERRY



Hayley Tan Semi-detached
2016
Video Projection 
Dimensions Variable 
2 Minutes Duration, 
looped



HAYLEY TAN
BRIE TRENERRY

i heart williamstown
Gareth Morgan

i pass the level crossing
 from above now
sat waiting there so much of my childhood
in the car with my family
watching the goose trains idle by
this morning i learn what the rocks do
how does anyone get a kick out of the 
practical?
not everything is one
or the same

*
see him at the edge
dog going berserk, routine nestled
a riviera in his yellow heart spruces the 
scenery
cars roll so different to waves
and when boys like him fall into the sea it’s 
huge
*
you say everything is terrible
because it&#39;s going
and try stop it
you shrug eventually
boarding a plane maybe, or
opening a zuper duper
and i’m so nostalgic that i
never got my driver’s licence
so i can look out like this
my eyes feel like potatoes



Brie Trenerry Smoke & Mirrors
2002,
Single channel, SD video projection, Colour, 
Sound. Courtesy MARS Gallery, Melbourne.

First shown at the Kings ARI site in 2002 as 
an experimental video, Smoke and Mirrors 
was later exhibited at RMIT Faculty Gallery 
as a single channel rear projection with 5.1 
surround sound. The video was projected 
on a slanted rear projection screen meas-
uring 4.2x3.6m on rear projection material 
on a specially engineered ‘flyscreen’ frame, 
allowing the work to appear ‘frameless’, 
hovering in space. The diagonal slant was 
intended to heighten the experience of 
viewing the fireballs emitted from burning 
teabags that launch like rockets into a void, 
created by filming the phenomena in a black 

reflective surface. The footage was slowed 
down to 20%. The slowed sound of a fridge 
compressor, recorded at the Mazda
building where Kings was conceived, was 
added for the final work exhibited at RMIT.

Trenerry has excavated and reimagined the 
work for the Hobart Biennale, by filming in 
4K at 120 frames per second, as part of an 
ongoing investigation into expanded cinema 
as an altered state of consciousness, part of 
her practice based PhD project at RMIT in 
the School of Media and Communication.



TARA O’CONAL
BETH ARNOLD

Microspectrophotometers 
& other measures

In 1994 my mother submitted her Phd thesis 
in the Department of Marine Biology, 
examining changes in the visual systems 
of fishes during their lifespan. In what was 
a world first, she was able to show that the 
eyesight of certain species can change over 
their lifetime in adaptation to the 
environments they inhabit. For example, 
larval fish feeding at the ocean surface may 
initially have eyes sensitive to blue light. The 
structure of the eye may change over time, 
developing increased sensitivity to red light 
as the fish matures and moves deeper in 
search of prey, and the available underwater 
light changes. Visual, lived evolutions.

Unique underwater environments, where 
light and colours dim and quickly change 
from the surface, place highly specialised 
ecological demands on different species, 
impacting their visual colour ranges. Fish 
that live in environments such as freshwater 
where green and red light are most preva-
lent have developed colour receptors suited 
to this, while some have developed to see 
colour ranges which the human eye cannot 
detect, such as ultraviolet. Later in my 
mothers research it was found that a certain 
type of seahorse, the zebra-snout seahorse, 
can actually see five colour channels 
(humans can see three).

Hers was a unique and highly specialised 
world, populated by the mysterious visual 
systems of animals we know relatively 
little about. A world where clues into these 
systems are gained from machines called 
micro-spectrophotometers, where concepts 

Rebecca Mccauley

like bands, channels, spectrums, cones and 
rods are the cornerstones to understanding. 
To someone outside of the field these words 
are as foreign and full of wonder as the 
results they yield.

These ideas balance extremely complex 
explanations with the most basic lived real-
ity. For those of us born with vision, we see 
what we see. The idea that there are more 
or less colours in the objects and environ-
ments around us than what we can envision 
seems absurd, as we have no comparative 
lived experiences to measure this against. 
To understand that some animals lose and 
gain certain colour spectrums throughout a 
lifetime requires a both suspension of under-
standing and an extension of it. 

To reflect on vision is not only to question 
how we see, but also to question what we 
believe and perceive. Colours shape our 
understandings of the world, just as memo-
ries and lived  experiences enter into images 
and visions of things we have not partaken 
in. The flickering light of the sun through the 
fingers of a hand, or a room clad in yellow 
cloth - they are what they suggest - but they 
are also what we project our own perception 
of the world onto. Those fingers - are they 
my mother’s hands playing with light on the 
wall? Filtered sunlight through cloth on the 
window casts a room gold and visceral, light 
becomes an emotive signifier. The cone cells 
in our eyes pick up the yellow, the lens and 
cornea block shorter wavelengths reducing 
our sensitivity to blue and violets, our eyes 
adjust, and we are immersed.



References
Ireland, Steve; Looking through a fish eye darkly. Western Fisheries, 2007, p 44-47.

Shand, Julia; Changes in the visual system of teleost fishes during growth and settlement:
an ecological perspective. PhD thesis, James Cook University, 1994.

Beth Arnold Untitled, 
2017
timber and fabric, 
dimensions variable.



TARA O’CONAL
BETH ARNOLD



Tara O’Conal Pink Noise
2017,
Two channel digital video with audio 
Duration: 7 minutes

Sound: Rohan Goldsmith



ARTISTS’
BIOGRAPHY

BETH ARNOLD

Through the framework of a sculptural 
practice I work with and respond to sites. 
A continuing focus of my practice has been 
developing an expanded understanding of 
site, where context is crucial and site is 
positioned as a shifting environment of 
multiple relations. The sites I am responding 
to are situated in the construct of the 
everyday and explore the complexities of 
the built environment. Often this is with the 
aim to explore relationships of temporality, 
narratives and intimacy within space.

Beth Arnold is a Melbourne based artist. 
Beth completed and a Master of Fine Art 
(2010) and Bachelor of Fine Art – Honours 
(2005) at the Victorian College of the Arts. 
Group exhibitions include Lorne 
Sculpture Biennale (2014), Exhibition 
RAIR#7: Presented by Kaus Australis, 
Rotterdam, The Netherlands (2012) and 
Gestures and Procedures, Australian Centre 
for Contemporary Art, Melbourne, Australia 
(2010). Solo exhibitions include Beth Arnold, 
The Atrium Project: Filling The Void, The 
Incinerator Gallery, Melbourne, Australia 
(2012) and Approaching site, Sutton Gallery 
Project Space, Melbourne, Australia (2011). 
Public artwork commi sions include 
Within Foundations in collaboration with 
Sary Zananiri located in Officer, Victoria, 
Australia (2012). Beth is a current committee 
member of Kings Artist-Run.

CORINNA BERNDT

Corinna Berndt (Melbourne, VIC) is a visual 
artist working across multiple mediums, 
including sculpture, collage and video. Her 
practice investigates the tension between 
corporeal and digital experiences, often 
exploring interactions between objects and 
bodies on screen. Her current interest in 
digital video and editing processes 
originates from her background in sculp
ture. Corinna’s layered videos investigate 
multiple possibilities of manipulating the 
image space of the screen. An ongoing 
focus of her work has been the concept 
of the video screen as an experimental 
space for exploring experiences of time, 
space and the image in relation to the body. 
Corinna has a Bachelor of Fine Arts from the 
University of Auckland, New Zealand, and 
has recently completed a Masters of Fine 
Arts at the Victorian College of the Arts in 
Melbourne. She has exhibited her work at 
Anna Papas Gallery, Hawthorn Town Hall 
Gallery, West Space, Seventh Gallery and 
C3 Contemporary Art Space. Her work was 
recently featured as part of MCA ARTBAR at 
the Museum of Contemporary Art, Australia 
in Sydney.



SANJA PAHOKI 

Sanja Pahoki works primarily with pho-
tography, video and neon. Her artwork has 
been exhibited nationally including at Heide 
Museum of Art, Centre for Contemporary 
Photography, Gertrude Contemporary Art 
Spaces, Perth Institute of Contemporary Art, 
Plimsoll Gallery, Hobart, Australian Centre 
for Photography, Sydney and Queensland 
University of Technology and internationally 
in Tokyo, Shanghai, Vienna, Berlin, Ham-
burg, Paris and Rotterdam. She teaches 
in photography at the Victorian College of 
the Arts and is represented by Sarah Scout 
Presents, Melbourne.

HAYLEY TAN

Hayley Tan is currently completing a 
Bachelor of Fine Arts (with Honours) at 
The Victorian College of the Arts. Tan works 
between Melbourne, Australia and Penang, 
Malaysia. Growing up between the two 
cultures has informed her practice, which 
aims to navigate the complex relationships 
between the space and times of these 
places — between the Self and everything 
else. Through these investigations, how an 
individual can begin to construct a Home in 
a contemporary world may be better 
understood. Tan has exhibited work at the
Margaret Lawrence Gallery, George Paton 
Gallery, Walker Street Gallery and the
Kunsthochschule Mainz. She has been the 
recipient of the Melbourne Global Scholars
Award (2015) and the Majlis Encouragement 
Award in Painting (2016).

BRIE TRENERRY

Working primarily with video, Trenerry 
creates immersive, multi-channel moving 
image installations that reflect her ongoing 
inquiry into how altered states of 
consciousness can generate an expanded 
cinema. Trenerry completed a Masters of 
Fine Art at RMIT in 2002 and is currently 
working towards her PhD at RMIT in Media 
and Communication. Trenerry co-founded 
Moonlight Cinema Adelaide in 1995 and 
Kings ARI in 2003, whilst exhibiting her work 
in Australia.  She now primarily works with 
video, installation and digital media and has 
taught video production/post production at 
VCA, VUT, PSC and RMIT. Since 2006, Brie 
has exhibited her work both locally and in-
ternationally with works exhibited in galleries 
and festivals including a recent major solo 
exhibition Total Field at the Australian Exper-
imental Art Foundation (AEAF) Adelaide in 
November 2015. Trenerry has also exhibited 
in both solo and group shows at Artspace 
Sydney, Westspace, Melbourne, White 
Night, Melbourne, Video Arte Australia y 
Nueva Zelanda, Santiago Chile, PICA, Perth, 
The Directors Lounge in Berlin, ICA London, 
The AC Institute in Chelsea, New York and 
the MCA in Sydney. Trenerry’s work has 
been featured in a number of publications 
including Photofile and Australian Art 
Collector. Trenerry is the curator of the 
MARS gallery video space.

Brie Trenerry lives and works in Melbourne 
and is represented by MARS gallery.



ARTISTS’
BIOGRAPHY

TARA O’CONAL

Tara O’Conal is an emerging artist living in 
Melbourne. She is a committee member of 
Kings Artist Run Initiative and a current 
Masters of Fine Art candidate at the 
Victorian College of the Arts. 

Tara’s moving image practice engages with 
the subjectivities that arise through sensory 
engagement and embodied experience. 
Framing simple gestures she forms bodily 
articulations of displacement and 
movement. 

WRITERS’
BIOGRAPHY 

MADELEINE RUSSO

Madeleine russo is an artist and writer 
working and living in Melbourne. Engaging 
with how writing can communicate 
parallel to the separate dialogues that artis-
tic practices facilitate, Madeleine’s practice 
and research centers around art audiences 
and initiated relationships with art practice. 
Within painting, conceptual and textual 
frameworks, her work is concerned with a 
widening critical capacity within this prac-
tice, exploring the visual range of 
didacticism and ambiguity in artistic 
practices as historical attempts of its 
problematic emancipation. Madeleine looks 
to recent social practices and the historical 
avant-garde ultimately to reorientate how 
art practices can successfully illicit critical 
responses to social and political 
problematics within art practice and wider 
discourses. Madeleine finished her honours 
in Fine Art in 2016

REBECCA McCAULEY

Rebecca is a designer, photographer 
and writer working and living on unceded 
Wurundjeri and Boonwurung land. Interests 
include unsettling museums and unpacking 
constructs of land and place, particular-
ly post colonisation within Australia. Her 
design work has been commissioned for 
organisations such as Aphids, Field Theory, 
Papunya Tjupi Art Centre and Speak 
Percussion, and been associated with 
projects held at Mona Foma (Tas), the 
Museum of Western Australia (WA), ANTI 
Festival of Live Art (Finland), Festival of Live 
Art (Vic) and Arts House (Vic).



ANATOL PITT

Anatol Pitt is an artist and writer based in 
Melbourne. He holds a degree in Art History 
and Anthropology for the University of 
Melbourne (2014), and is completing a 
degree in Fine Art at the Victorian College 
of the Arts (2017). He has published work for 
un Magazine and has an ongoing 
involvement with Liquid Architecture.

CHRISTINE McFETRIDGE

Christine McFetridge is a New Zealand born 
photographer and writer based in 
Melbourne. Her practice meets at the 
intersection of text and image and she is 
currently working on a collection of short 
stories to accompany a long-term 
photographic series based in Christchurch 
following the 2010 and 2011 earthquakes. 
She has contributed essays to Imprint: 
Quarterly Journal of the Print Council of 
Australia, Territory Journal (USA) and 
Common Ground Journal (AUS), and has 
written numerous catalogue essays for 
exhibitions in Australia and New Zealand. 
McFetridge is a contributing editor to 
PHOTODUST and Arts Writer for Chapter 
House Lane. She co-hosts the podcast 
Ch&Ch with Charlotte Watson.

– http://christinemcfetridge.com

GARETH MORGAN

Gareth Morgan is an emerging poet and 
arts writer with a background in Art History. 
Based in Melbourne, Morgan recently 
completed an Honours thesis on the poet 
Gig Ryan. He wishes he was in a rock band.

HAYLEY HAYNES

Hayley Haynes is a Melbourne based writer 
and arts administrator with a particular 
interest in the relationship between space, 
place and identity. She has previously 
contributed writing to Das Platforms, Art 
Kollectiv and This is Tomorrow 
Contemporary Art Magazine. Hayley is 
currently Gallery Manager at No Vacancy 
Gallery. Prior to this, she was based in the 
United Kingdom where she established and 
managed The Vaults Gallery.

JEREMY EATON

Jeremy Eaton is an artist and writer based in 
Melbourne, Australia. Eaton is 
currently undertaking his Master of Fine Arts 
(By Research) at the Victorian College of the 
Arts. Jeremy Has exhibited at West Space, 
The Honeymoon Suite, C3, TCB Art INC. 
BUS ARI and undertaken residencies at the 
Perth Institute of Contemporary Art and The 
Lorne Sculpture Biennale. He has 
participated in the Gertrude Contemporary 
and Art and Australia Emerging Writers 
Program and written for UN. Magazine. 
Jeremy currently facilitates the KINGS 
Emerging Writer’s Program and is a 
committee member of KINGS Artist-Run.  
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